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the social stage. The experiment culminated, I
suppose, in his solitary public utterance. He might
be called " Single-speech Swinburne/' since positively
his only performance on his legs was an after-dinner
oration, in May 1866, when he responded to the
toast of "The Imaginative Literature of England"
at Willis's Rooms. This second period was brilliant,
but stormy. Swinburne was constitutionally unfitted
to shine in mixed society. The events in his career
now came fast and thick. The " Atalanta," acclaimed
in 1865, had been followed later in the same year by
" Chastelard," which made old men begin to dream
dreams, and in 1866 by " Poems and Ballads/' which
roused a scandal unparalleled since Byron left
England exactly half a century before/

Then, when the fury of the public was at its
height, there was a meeting between Jowett and
Mazzini, at the house of Mr. George Howard
(afterwards the ninth Earl of Carlisle), to discuss
"what can be done with and for Algernon." And
then there came the dedication to the Republic,
" the beacon-bright Republic far-off sighted/' and
all the fervour and intellectual frenzies were success-
fully diverted from "such tendrils as the wild Loves
wear" to the luminous phantasms of liberty and
tyrannicide, to the stripping of the muffled souls
of kings, and to all the other glorious, generous
absurdities of the Mazzini-haunted "Songs before
Sunrise" (1871). This was the period when, after
an unlucky experience of London Society, the poet
fled to the solitudes again, and nearly lost his life